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PacnucaHue nokasos

31.05 KnHoueHTp «PoawHar, Maakslid 3aa 2
18:00 Konkypc. Mporpamma NeT1, 82 MUH.....oooviiininiiininiann, (c1p. 7-12)
19:30 KoHkype, Nporpamma N22 , 83 MMH..ooinnnnn (TR, 13-18)

01.06 KnHoueHTp «PoauHas, Maakslid 3aa 2
18:00 Korkypc. Nporpamma N2, 82 MUH.....ooeeiiviciienniie (ctp. 7-12)
19:30 Konkypc. NMporpamma N1, 83 MUH......cooveiviininiinnnen, (ctp. 13-18)

02.06 KnHoueHTp «PoaWHO», BOABLWOR 3aA
18:00 CneunaakeHelR Nnokas. Pudapa Tyn 1 AaiaHe bapu:

#PYKQ M MAWMHOR, T8 MHH. v e eann s (cTp. 25-29)
19:30 KoHkypc. Nporpamma N23, 82 MUH......cooeevvviinieniinnnen, (ctp. 19-24)

BuaeTel B KOcce kMHoUeHTR «PoauHar (KapasaHHas 12) v Ha caite
rodinakino.ru

Program Schedule

31.05 Cinema center Rodina, Small hall 2
18:00 Competition Program N1, 82 min......coiviinnininin. (p. 7-12)
19:30 Competition Program NE2, B3 MmN, {p. 13-18)

01.06 Cinema center Roding, Small hall 2
18:00 Competition Program N2, 83 min......ocooiiiiiin (p. 13-18)
19:30 Competition Program N1, 82 Min...oooiinninnnn, (p. 7-12)

02.06 Cinema center Rodina, Big hall
18:00 Special screening by Richard Tuochy and Dianna Barrie:

Hand and Maching. 78 min......covieiieiieiieinn s eeneens p. 25-29)
19:30 Competition Program N3, 81 min......oiiiin (p. 19-24)

Tickets at cinema center Rodina (Karavannaya 12) and at
rodinakino.ru



O decTuBare

Kinodot craproeaa B 2012 kak oHAQWH-GECTUBAAL
MUHWUMOAMCTHUYHBIX KOPOTKOMETPAXHBIX GMABMOB HO CaWTe
kinodot.com K BNOCASACTBMKM DAIBUACS B MEXAYHAPOAHEIM
HeCTMBAAL SKCNEPUMEHTAABHOMNO KMHO C KOHKYPCHLIMKM NOKQ3AMMK B
KMHOTEQTPAX U HO HETPOAMUMOHHLIX Naowaakax Caxkt-MNetepbypra.
KHMHOAOT - 3T0 HE3ABWCKMBIN GeCcTMBEQAL, KOTOPREIM CYLWEeCTBYET 2a
cyeT paboTel ABYX KYpATOpOoE - Muxauaa XeaesHUKOBA U AAEHK
Koponéeoi, 6e3 PUHAHCOBOM NOAASPXKW FOCYAQPCTBA U
cnoHcopoB. B3HOCH 30 NpWEM 3Q8BOK NO3BOAAIOT HOM coBupaTe
ASHBIW HA NPK3 NO NPUMHUMNY KpayadaHaWHra,

HUKTO HE MOXET OAHO3HAYHO OTBETUTE HA BOMNPOC O TOM, HTO TAKoe
SKCNEPUMEHTAALHOE KMHO. ABOHIOPAHOE, HETPOAMUMOHHOE,
BHEXAHPOBOE, HOBOE, HE3UBUCUMOE, NMOMCKOBOE - ONPeASAeHUA
HETOYHBI M OTHOCKUTEABHBL. OAWH W TOT Xe GUABM, OKaXeTCA
OTKPOBEHWEM AAR HEMOATFOTOBAEHHOIO 3PUTEAR N BTOPUYHOM
WMUTAUMERN AAR TOFO, KTO XOPOLWO 3HAKOM C KAQCCHKOWM.
HEeBO3MOXHO HAWNTM YAOBASTBOPUTEABHBIX KDUTEPUEB AARA
ONPEeASASHUA AKTYAALHOCTM MCKYCCTBA, TAK KAK, BYAYHM OAHOXAbI
ONPEAEAEHHBIM, TO, YTO eLUé BYepd BLIAO XMBLIM, HEMEAAEHHO
npespawaeTcs B8 MEpPTEbIM TpadapeT U BMecTo 0EHOBAEHWA
XYAOXECTBEHHOW HOPMBI, BEAET K €€ 3ATBEPASHUIO U CTAPEHMUIO,

Jaagya dectmeand Kinodot - Nokaaats CaMblie ApKME M MHTEPEeCHLIE
paboTel, CABAQHHBIE DEXWUCCEPRAMM-2KCNEPUMEHTATORAMKM 34
nocasaHWE ABQ MOAQ, NOCTARATECH BMECTE CO IPUTEAAMIA 1 XKIDDI
MOHATb, KYAQ CEroAHA HOMPOBAEHEl OCHOBHBIE BEKTOPRLI PO3BMTHA
KWMHO-QBAHMAPAHOW MBICAM, YTO B AQHHBIA MOMEHT MOXHO CHMTATE
COKTYQAbHbLIM BLICKO3LIBOHMEM B SKCNEPMMEHTOABHOM KMHO.

B a1OM roay B MEXAYHOPOAHOM KOHKYPCe dectieann Kinodot
yyacTteytoT 18 pabot 1Mz 16 cTpaH MMPd, COBEPIWEHHD DA3HLE NO
dbopmMe - KaXALIN QETOPR NO-CBOEMY BpOCAeT BhI20B CTEPEOTUMNHEIM
NEMeMamM 1 KAWLILIE MACCOBOro KMHematorpada. Noutk ece dUAbBME
5‘;-’.&‘;-’T NoKQ3aHe B Poccuk Bnepesie.

kinodot.com



About Festival

Kinodot was launched in 2012 as an online minimalist short film
festival at kinodot.com. In the following five years we expanded our
program into theatres and unconventional venues in $t, Petersburg,
and broadened our selections to embrace a wide variety of artist
practises. Kinodot is an independent project run by two curators
Mikhail Zheleznikov and Alena Koroleva, without government
subsidies or financial support. We pay the award money from the
entry fees, same principle as crowdfunding.

Mo one can say what experimental cinema is exactly. It has been
described as non-traditional, avani-garde, genre-bending, new,
independent, searching - definitions are imprecise and relative. The
same movie might appear as a revelation for the unprepared
viewer and a flagrant imitation for anyone who knows the classics.
There are no versatile answers for these questions. It's impossible to
find lasting criteria for newness, or the relevance to contemporary
issues, because what was urgent yesterday may soon become a
dead stencil and instead of signalling a renewal of the art form it
can lead to a numbing repetition, a déja vu of rigidity.

The goal of Kinodot festival is to show the brightest and most
interesting works made by experimental flmmakers for the last two
years, and to try to understand together with the audience and the
jury where the main vectors of avant-garde flmmaking are directed
today. what can be considered as a relevant staterment in
experimental cinema at the moment.

This year, 18 works from 16 countries of the world take part in the
infernational competition of the Kinodot EFF; they are completely
different in form - each author in his/her own way challenges the
cliches of mainstream cinema. Most of the films will be shown in
Russia for the first time.

Kinodot EFF 2019



Xiopu MeXAYHAPOAHOIro KOHKypca.
International Competition Jury.

Mukear Maptih Opeiwac -
KYPATop KMHO NPOrpamMm,
NeAQror U KOAYMHWUCT,
Cneuwaaunct no

ACKYMEHTOABHOMY KMHO,
OPraHU3aTop KYALTYDHBIX
cobbITMA. Kypatop nporpamm
Ha dectmeane Documenta
Madrid, Ha ¢opyme Corte Final
(Maapwa). B kKMHOTEQTpE
Zumzeig Cinema (bapceaoHa),
NnpenoAdBaTEAb KMHOLWKOARI
ESCAC B kavecTse
npuraglieHHoro Nnpodeccopa,
TAKKEe COTPYAHWYaET C
PA3AWMYHEIMI NEYATHEIMMK
M3AQHMAMK, Co3AaTEAB M
AWDEKTOPD eXeMEeCAYHOro
OHACHH-¥ypHand Blogs & Docs
(blogsandocs.com, 2006-2013).

Miquel Marti Freixas - film
programmer, teacher and
columnist. Doc film scouter.
Specialized in documentary film
and contemporary cinema, His
practice focuses on the
construction of public and the
creation of cultural events that
connect with citizens.
Programmer at the Documenta
Madrid festival, at the forum
Corte Final (Madrid), monthly
doc programmer at Zumzeig
Cinema (Barcelona), tfeacher in
ESCAC Film School as a guest
professor and collaborator in
various written media. Creator
and director of the monthly
online magazine Blogs&Docs
(blogsandocs.com, 2006-2013).

kinodot.com



Boyrep flHceH pabortan
PYKOBOAWUTEAEM OTASAC
nporpamm Ha
MexayHapoaHoM decTueane
KOPOTKOMETDAXHLIX GPUABMOB B
Hehmerene Go Short B TeveHne
nepeblx 10 AeT ero
cylwecrtsosaHus. B 2013 roay oH
OCHOBQA AWCTPWOBIOTOPCKYIO
KoMnaHuio Some Shorts,
KOTOPQA CNeUnasn3npyeTca Ha
BM3YQABHO ADKWX U CMEABIX
KOPOTKOMETPDOKHbLIX K
NOAHOMETDOXHbIX
ACKYMEHTAABHEIX duabmax, C
NOMOLLBKD CBOEKH KOMMNAHMK
BoyTtep neitaetca NoAASDXATh
MOAOABIX TOAQHTAMBbIX
PEXUCCEPOB U NPOABWITTE MX
GUABMBEI HO MEXAYHOPDOAHBIX
decTMBasax. 31O NPUBEAC K
NOABASHMIO 30 NOCASAHME
HECKOABKO AeT HeboAbWoro
KQTaAOra PUABMOB, NpeMbepa
KOTOPBIX COCTOAAOCE HO
NpecTuxHBIX GecTUBAARX, TAS
OHW NOAYYMAM MHOXECTBO
Harpaa, Takux kak Ockap,
Esponeickan KMHO NpeMKUa K
TAQBHBIE MPWU3bl B KaHHAOX,
BepavHe, AokapHO w
Knepmon-OeppaHe.

Wouter Jansen worked as the
head of programming at the
Oscar Qualifying Go Short -
International Short Film Festival
Mijmegen during the first 10
editions. In 2013 he started the
festival strategy and distribution
company Some Shorts which
specializes in visually powerful
and daring short films and
feature documentaries. With
Some Shorts Wouter tries to
support upcoming talented
filmmmakers and promote their
films internationally. This has
resulted in a small catalogue of
films premiering at prestigious
festivals and winning multiple
awards over the last few years
like Academy Awards, the
European Film Award and main
prizes at Cannes, Berlin,
Locarno and Clermont-Ferrand.

Kinodot EFF 2019



Tamapa AapuHa — kypartop,
apT-KpuTKK, Gotorpad.
Pabortana apT-AWpekTopomM
doToCTYAMK, DOTO-
PEACKTOPOM KHWHHbIX
M3AQTEABCTE, KpeQTHMBHBLIM
AVWPEKTOpOM
sMexAyHQpOAHOIo UeHTpd
nwckyccte «bepers,
OpPraHM3aTopOM
MexayHapoAHOIO GecTMEanA
KOPOTKOMETROXHOMO KMHO W
aHumaummn OPEN CINEMA, C
2015 roaq 3aHMMOETCA
npoasuxeHuem e Netepbypre
MexayHaOpOoaAHOro pecTMBans
AOKYMEHTOABHOTO KMHO
APTAOK®DECT. Nybankyetcs
«HOBOW FA3ETE», UA
REGNUM., «Metepbyprckuid
AHEBHWK», COTPYAHMYOAD C
M3AQHWUAMI «IKCNepTs,
«Paawo Ceoboaar. MNuwer

O KMHO W TedaTpe, 3aHMMmaeTcs
QBTOPCKON WM ACKYMEHTAABHON
dotorpadmen (street, noprtper,
CTOPUTEAAMHI), DOTOPENODTAXM
NyBAMKOBAAMCH B XYPHOAQX
«3KenepT», «Pycckuin
penopteps».

Tamara Larina - curator, art
critic, photographer. Worked as
art director of a photo studio,
photo editor of book publishers,
creative director of the
International Art Center Bereg,
organizer of the International
Short Film and Animation
Festival OPEN CINEMA.. Since
2015, she has been promoting
the International Documentary
Film Festival ARTDOCFEST in

St. Petersburg. Published in
‘NEW GAZETTE", IA REGNUM,
"Petersburg Diary”.
Collaborated with the
publications "Expert’, "Radio
Liberty". She writes about
cinema and theater. Engaged
in author and documentary
photography (street, portrait,
storytelling). Photo reports were
published in the magazines
"Expert”, "Russian Reporter”.

kinodot.com
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TPONMHUKH pex. Matuabaa AaeenH | ©paHuwa | 2018 | 14

Kamepa onuceiBaeT Kpyr BOKDYT MEKCHUKAQHCKON depmMel.
PazbpocaHHele roacca KAk ByaTo BYAAT W TPEBOXAT NAMATL.
MNPOHWMKQA CKEO3L MATERUIO, DPMALM NEITASTCA OCTAHOBUTE BREMA K
AOASI, OTKPBIBAA NPM3DAK NOTEPAHHOIC DAA.

TROPICS by Mathilde Lavenne | France | 2018 | 14°

TROPICS draws an orbit around a Mexican farm. Scattered voices
seem to revive and disturb the memory of the place. Crossing the
matter, the film attempts to stop time and men, and reveals the
ghost of a lost paradise.

Konkype/Competition 1: 31.05 18:00 | 01.06 19:30



JV pex. [0 2HtoHu Ceatex | CWA, Hoeaa 3eaaHana, PpaHUuma,
Tysanay | 2017 | 22

TV - 310 dMABM BCCE M2 HOWASHHBIX MOTEPWANDB, TOADCOBLIE
COOBWEHMA, OCTOBASHHEIE QHOHUMHLIM QBOHEHTOM K13 5?&?“.!.6!‘0.
BEAYT HOC K OTAOQAEHHEIM OCTpoBam TyBaAY, KOTOPLIE MUpoBele CTMIA
Ha3eAAlM EFIEDBCII?I CT DGHOﬁ. KOTOPRQA MCH23HET M3-3d NOBRILWEHIA
YPOBHA MOPAs,

IV by G. Anthony Svatek | USA, New Zealand, France, Tuvalu |
2017 | 22

The credit crunch did not really affect island nation Tuvalu, but
climate change is bringing it down all too literally now. Yet online it
might still have a future. Surrounded by thousands of miles of open
water, much of Tuvalu's revenue comes from its . TV country-code
web extension. A found-footage essay film.

Konkype/Competition 1: 31.05 18:00 | 01.06 19:30



OTKPBITOE OKHO pex. AvH Cudept | CWA 1 2017 1 77

Topyawme seepx NoA0BHO pakeram, BAWHW NPOMBILAEGHHOTO
060pPYAOBAHMA B3ABIMOIOTCA NOCPEAW MYCTBIHHBIX AYHHbIX NEeN3axXen.

THE OPEN WINDOW by Lynne Siefert | USA | 2017 | 77

Like restless, waiting missiles, fowering pillars of industrial machinery
send us to desolate lunar surfaces.

Koukypc/Competition 1: 31.05 18:00 | 01.06 19:30



QOCQEHBI pex. TpaHk Pasea | beabrna | 2018 | 97

MpeuHy 30 copok, OH XOAWMT OAWH, DQ3rOBADKMBARA BCAYX,

Bo BpemAa 3TOW TMNHOTUYECKONR NpOryAKW B €0 Aylle BCNALIBOKT
Oﬁpdﬂhl. MNpueaas Tecc cTas AAR MAABHMKO HOYOAOM NO3TUHECKOND, HO
KOPOTKOIo NPUKAIOYEHWA: NePEX0oAd BO B3DOCAYIO XW3Hb.

Koraa MpBMH BCNOMUMHOET 3TH HECKOABKO ASKABPLCKMY AHEH CO
CBOEW Ky3nHOW Tecc, BOCMOMMHOHWA NPEBPJLACTCA B
FTMMNHOTUYECKYD NPOryaky No CcAosamM BeccosHaTeaLHOro.,

PHOSPHENES by Franck Ravel | Belgium | 2018 | &

Irvin, in his forties, walks alone talking out loud.

During that hypnotic stroll, images resurface from deep within him.
Tess arrival had been for the young boy the beginning of a poetic
yet abrupt adventure: the passage into adulthood.

When Irvin remembers these few days of December with Tess, a
distant cousin, memories turns into a hypnaotic stroll through the
layers of unconscious.

Koukypc/Competition 1: 31.05 18:00 | 01.06 19:30 10
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MATPULA pex. NopeH Kyk | CLWIA | 2017 | &4

MATPHLLA 210 KOMNO3ULMA M3 ABYX 16 MUAAMMETDOBEIX KMHOMNASHOK,
CO3ACHHAA BRPYYHYIO B TEeMHOIM koMHaTe Bes undpoBoro
BMelwaTesbcTed. NpoekTopbl CTAHOBATCA MHCTRYMEHTOMM,
YATQIOLWMMM M30DpaXeHne KaK 3ByYKOBYID BOAHY. LUBeTHele Becéarie
KDY#®OYKKM KQXYTCA YIPOXAOWMMK, KOrAQ NpEeBRalaioTCA B 3BYK.

DOT MATRIX by Lauren Cook | USA | 2017 | 4

DOT MATRIX is a sound and image compaosition of two 16mm film
tracks, made by hand in a darkroom, without any digital
intervention. The projectors become instruments that read the
images as waveforms. Colorful and fun circles are menacing when
played back as sound.

KoHkypc/Competition 1: 31.05 18:00 | 01.06 19:30 1



27 MbICAEW O MOEM NANE
pex. Mayk Xyabym | KaHaaa | 2018 | 26

B cepum na 27 aapucoBok, Maik XyaBym BCNOMMHAET O CBOEM oTUe,
norBlwem B vioHe 2017 road. Koanax M3 ceMelHblx KMHO-GoTo
COPXMBOE M HOWASHHBIX MATERMAACE, NOPTRET NAnk - nuﬁpmwumom
NpWBKMAEHWA. Ero BCHO ¥W3HE NPECASAOBOAW BOCNOMMHOHKWA O
BOWHE, KOTOPAaA OTNPABMAG ero cobBcTBEHHOMO OTUa B
KOHUEHTPAUMOHHLIA AQrepb, M B MTOre 3QCTABMAQ €0 NepeexaTs B
KaHaay.

27 THOUGHTS ABOUT MY DAD
by Mike Hoolboom | Canada | 2018 | 24°

In a series of 27 vignettes, the artist offers up memories of his father
who died in June 2017. Using a mix of family footage (including two
catastrophic moves, the last to a nursing home), snapshots and
found footage, a portrait emerges of a genial ghost father, haunted
by a war that sent his own father to a concentration camp, and
which finally impelled his own move to Canada.,

KoHkypc/Competition 1: 31.05 18:00 | 01.06 19:30 12
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I'YABABAHHW pex. lNypuar Keaetek | Typuma/Huaepaarnae | 2018 | 34°

MYABABAHW - 310 CcyWecTBO, yNblpb: OHA - BECNOKOWHLIA AYX
NYCTEIHHOM M OAMHOKOW MeCTHOCTU. PeTirne Ceccui, NeYanbHo
W3BECTHAA ACHOBMAAWARA Mamipa B 70-x 1 B0-x roacx, BCNOMUHaET
SMNM30ALI CBOSIH KW3HW, KECTOKOrO 0BpaleHns, NOXULEHWIA K
HacwuauA. Pacckaswliean o cobuiTax ceoero AeTcTed, M'yaeaBaHK
BCNOMWHAST CBOM OULYLWEHWA B CAMBLIA XECTOKUA Nepros, NocT-
pecnybavkaHckon TypumnK, rae Namate © Byaywem v GparMeHTsl
NPOLWADSIO CXOARTCA BMECTE,

GULYABANI by Gurcan Keltek | Turkey/MNetherlands | 2018 | 34"

GULYABANI is an entity, a ghoul, an ocutsider: She's the restless spirit
of desolate and lonely place. Fethiye Sessiz, a notorious clairvoyant
of [zmir in "70s and "80s, remembers fractions of her survival from
abuse, kidnappings and viclence. Recounting the events of her
childhood through her diary entries and letters to her estranged son,
Gulyabani recollects the emotional landscape in the most violent
period of post-Republic Turkey, where the memory of the future and
fragments of the past come together at once.

KoHkypc/Competition 2: 31.05 19:30 | 01.06 18:00 3



TO MECTO, OTKYAA fl NALLY TEBE NUCBbMA
pex. HukoarHa BoraaHoemy | Xopeartka | 2018 | ¢

B 1950-x roaax cectpa moei Babywkm nepeexana B lTepMaHunio co
CBOKMM MYyXeM. 'EDDTDrpﬂdJHH, KOTOpBIE OHA HAOM NOCBEIAQAQ MO NOYTE,
PACcCKa3bBaAK 06 X HOBOWM XU3HW HQ 3anaae.

THE PLACE FROM WHERE | WRITE YOU LETTERS
by Nikolina Bogdanovi¢ | Croatia | 2018 | 9°

In the 1950s, my grandmother's sister moved to Germany with her

husband. The photogrophs she was sending documented their new
life in the West.

KoHkype/Competition 2: 31.05 19:30 | 01.06 18:00 4



AIHI AUH, BYAb MOUM SIHI AAB
pex. Axyanua Meaned | CLUA | 2018 | 147

QaHTA3KMA, B NONBLITKE ADTOBOPMUTLCH C MHCTMHKTOM W PEAABHOCTBIO,

YUNG LEAN, PLEASE BE MY YUNG LOVE
by Julia Mellen | USA | 2018 | 14’

A fantasy, trying to reason with instinct and reality.

Koukypc/Competition 2: 31.05 19:30 | 01.06 18:00 15



MWCTEP XEATAS KO®TA
pex. MoHu Bpyk, Nayo Beasc | CWA, | 2017 | &

[MNoBCceAHEBHLIM 2NOC O TOM, KAK HYeA0BEeK NEITASTCA BONTK
B Heto-Mopkckoe MeTpo.

MR. YELLOW SWEATSHIRT
by Yoni Brook, Pacho Velez | USA | 2017 | &

In this epic of the everyday. a man struggles to enter
the New York subway.

KoHkypc/Competition 2: 31.05 19:30 | 01.06 18:00 16



MUX 3ABIE CAOBA OTPABASIOT HALLM NPYABDI
pex. SHAPI KoTTUHr | Yuan, BeankoBputanua | 2018 | &

Bo BHYTpEHHEM NPOCTRPAHCTES «rAS-TO SUer, OAMHOKWIA NepCoHaX
BAy*ACQET B NOMCKOX CMBICAT W NOHMMAHKA, OH BpoAWT 3ASCE U TAM,
paaMbiAss 060 Bcem, 4To Beino A0, M 060 BCem, 4To ByaeT nocae.

THEIR RANCID WORDS STAGNATE OUR PONDS
by Andrew Kotting | Chile/United Kingdom | 2018 | 97

In a hinterland within the 'elsewhere’, a lone character meanders in
search of meaning and understanding. Hither and dither doth he
wander reflecting upon all things that came before and all things
hereafter.

KoHkypc/Competition 2: 31.05 19:30 | 01.06 18:00 17



Mbl AEAMMCS C BAMW COBOW
pex. Makc Yuaaenxaye | CWA | 2018 | &

“Mbl BblAKM CBA3AHLI, NPWMBA3AHLI APYT K APYTY C NepBOi BCTpeyn. Mol
HE MOXEeM YexaTe oTCioAd. Mel HUKOTAQ He nNyTewecTBoBaAM. Mel
NPEWBAIAHE",

WE SHARE OURSELVES WITH YOU
by Max Wildenhaus | USA | 2018 | &

"We have been attached connected together since our first
meeting. We can't leave here. We've never made trips. We are
attached.”

KoHkypc/Competition 2: 31.05 19:30 | 01.06 18:00 18
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NOCMOTPU HA FOPbI
pex. AHa Bas | bpaswana/PpaHuma | 2018 | 30°

«MpucMmoTpuTect Kk ropam!s: 31a ¢paza BuAa NPUAYMAHO
¥yaoKHUKOM MaHdpeao ae Cy3aHeTTo B roakl AMKTATYPe Bpazuami.
fopHOAOOLBAKWAR NPOMBLIWLAEHHOCTE PO3PYWAAD OKPYXQRLWYIO
cpeay B wrare MWHac-XepaAc HA ro-aanaae cTpdHbl. C NOMOLWLD
MOHTAXA AHGQ B3 NpOBOAWT NAPAAASAK MEXAY STUM DErMOHOM K
Aarekum Hopa-Na-ae-Kane Ha ceeepe QpaHuMK, rae Takxke bonaee
TpEX BEKOB MAST AODBIMA NOASIHBIX MCKONAEMBIX.

LOOK CLOSELY AT THE MOUNTAINS
by Ana Vaz | 2018 | Brazil/France | 30°

“Look closely at the mountains!”; the phrase was coined by artist
Manfredo de Souzanetto during Brazil's years of dictatorship. Mining
activities were destroying the environment in the state of Minas
Gerais in the south west of the country. Through editing. Ana Vaz
draws parallels between this region and the very distant
Mord-Pas-de-Calais in northern France, also marked by over three
centuries of mining.

KoHkypc/Competition 3: 02.06 19:30 19



MPO BABY, KOTOPAA XOTEAA YAETETb
pex. Cawa Cevpckunid | Poccua | 2018 | &

McTopKa © TOM, KOK MAEW TDAHCTYMOHWU3MA NPOPACTAOT HA
cneundruyeckmx POCCUMCKUX YepPHO3IEMAX.

ABOUT A WOMAN WHO WANTED TO FLY AWAY
by Sasha Svirsky | Russia | 2018 | 8’

A tale about the ideas of franshumanism that spring up out of
the peculiar Russian soil.

Konkypc/Competition 3: 02.06 19:30

20



ONEPALUSA «NPOrYAKA»
pex. AeoHapa MioanHep, PobuH KagHrea | Asctpua | 2017 | 177

ONEPALLMA «MMPOTYAKA» OCHOBOHO HO AHTHMYTOMKMYECKOM WYTEDS
AAA MHOXECTBA NoAbaoBaTessi. UMdpoBas 30HO BOEHHBIX ASACTBMIA
OCBAMBASTCA C NMOMOLWLIC XYAOKECTBEHHOW onepaunK, B pamkax
NPABUA UIPE MUAWMTADKWMCTCKOR CReAQd MCNOABIYETCA ANA
NAauWpUCTCKON 3KCKYPCUK NO ropoaAy. YSQCTHMKKM NDOryAKK
crapaioTca abexars BoeB M CTAHOBATCA MUPHBIMKA TYDWUCTOMM B
UHMPPOBOR KONWK LeHTpa MaHxaTtTeHa.

OPERATION JANE WALK
by Leonhard Muliner, Robin Klengel | Austria | 2018 | 17’

Operation Jane Walk is based on a dystopian multiplayer shooter. In
this work the game’s digital war zone Is appropriated with the help
of an artistic operation. Within the rules of the game’s software, the
militaristic environment is being re-used for a pacifistic city tour. The
urban fléneurs avoid the combats and become peaceful tourists of
a digital world, which is a detailed replica of Midtown Manhattan.

KoHkypc/Competition 3: 02.06 19:30 o1



BOALWEBHASA BAHHA pex. lpeic Mutyean | CWLIA | 2018 | &

BOAWEBHAA BAHHA 370 AHEBHMKOBOA KOAANSKUMA KOADOE O
B3pOCASHMW pexXnccepd, COCTOAWOA M3 HMKYAQ HE BOWeALUX
MOTEPUAAOE, MCMNOBEAEN HO AOBUTEABCKYIO KOMEPY, KOPTUHOK W3
TEAS':bOHG 4] HGDdJODMGHCGE, KOTOPBIE CKAQABIBOKOTCAH B
KOAAQXHBIA MOPTRET.

MAGIC BATH by Grace Mitchell | USA | 2018 | &

MAGIC BATH is a diaristic collection of reconciled footage from the
flmmaker's adolescence into adulthood, consisting of outtakes,
handycam confessions, cellphone pics and performances that
come together to form a collaged portrait.

KoHkypc/Competition 3: 02.06 19:30 29



OCTPOB
pex. AnekcaHapa leanc | Kanoaa/CLIA/KoaymBua | 2018 | &

Caa mexay OkasHAOM W BepKan, Tag ero XMTeAn, BEATBASHHLIE HO
OKPQWHBl AXEHTPUGWKAUWER, CaxaloT GpYKTOBLIE ASDEBLA W LBETH,
YToBLI OTAQTE AQHE YEQXEHWA CEOMM BAMIKMM, NornBuwkm B Buteax ¢
BeaHOCTEIO. 3T0 NpOCTRPAHCTBO AoBBM 1 CBOBOABL, O KOTODOM
BpaiaH 3aB0TMACA NocasaHWE 25 aerT, OCTpOB CONPOTUBARSTCH, KK
#¥WBOE HacheaMe HepHblx [aHTEp, KOTOPbLIE NEPELBIMK B3AAMCE 30
STOT PAWOH,

THE ISLAND Alexandra Gelis | Canada/USA/Colombia | 2018 | &'

A garden between Oakland and Berkley where its inhabitants,
marginalized by gentrification, plant fruit frees and flowers to pay
homage to their loved ones who died in battles against poverty.
This is a space of love and freedom cared by Brian for the last 25
years. The island resists, as a living legacy of the Black Panthers who
were the first fo organize the neighborhood.

Konkypc/Competition 3: 02.06 19:30 23



KWUTAN-HE-KUTAW pex. Puuapa Tyu | Asctpasuna | 2018 | 14°

loHKoHr oTMeTKMA 20 AT C MOMEHTC erc Nepeaaqn KMTtao, Npowad
MNOAOBWHA K3 40 ABT, 3ANACHWDOBAHHLIX HO NEpexos "OAHA CTpaHa,
ABE cMCTeMbl”. TAMBOHL, HEKOrAQ YOCTE KMTOMCKOM MMNERWK, 3aTeMm
Topmozq, HelHe KP Ha kpaw KHP. MyABTUIKCNOZMUMK YAMYHBIX CLUEH
MCKQXAKOT NPOCTROHCTBO, CO3AQBAA TeKyYee oWylWeHne
HEMOCTOAHCTBO M M3MEHYMBOCTA ABYX FOCYAQPCTB FAE-TO MEXAY
Kutaem 1 He Kutaem,

CHINA NOT CHINA by Richard Tuchy | Australia | 2018 | 147

Hong Kong marked 20 years since its hand over; half way through
the planned 40 year ‘one country, two systems' transition. Talwan,
once imperial China, once Formosa, now ROC on the edge of the
FRC. Multiple exposures of street scenes distort space and place
creating a fluid sense of impermanence and fransition, of two states
somewhere between China and not China.

KoHkypc/Competition 3: 02.06 19:30



PYKA U MALLUHA. ®DUABMbI HA 16 MM.
CAEAAHO BPYYHYIO B ABCTPAAUN.

Cneunporpamma Puyapaa Ty u AaiaHusl Bappw.

KWHO cTano NepEbiM MEXAHWYECKMM MCKYCCTBOM. HO B 3TOT
NoOCT-MEXaHWYECKWIA BeK TRAAWMUMOHHEBIA annapar KMHC CAMLLKOM
E-JI:.ICT[:JG HAOYQAKM CYMTATE YCTOPEBLWWM W NPUMUTHMEHEIM, TeM He
MEHee, NepeAdYd NPOMBIWLAESHHOTO 0BOpYADBOHWA B PYKK QHTK-
MHAYCTPWMAABHEIX NOAB3IOBATEASH NpeAcTaBAfeT cobBoli OaAHY K3
FACIBHEIX TBOPYECKWMX BOIMOXHOCTER AAA NEPEOLEHKW W
nepeocMeICASHWA HAWEeR NPUPOoALL, M3AMEHEHHORM 3NOX0H MALUKWH.
B nocTMexaHWYeCKWid BeEK YEAOBEYHOCTE MAWKMHE MOXET CTATk
oYesMAHOM. Noche MEXOHMHYECKOW 3P6l MAWWHHOE DEMECAD — 3TO
HoBOE pyvYHOE pemecao, B 3101 nporpammMe NpeacTaBASHb CeMb
HEACBHWX KMHEMaTOrpaduiyecknx paboT aBCTRaAMRCKKX
KMHeMaTorpagucToB-aKkcneprMeHTaropoe Puydapaa Tyl 1 AQHAQHHE
Bappu, MCCABAYIOWMX NDUMHUTHMBHEIF ANNapaTr KMHO M CBA3b MEXAY
DYKOW 1 MALWKWHOR.

HAND AND MACHINE.
HAND MADE 16MM FILMS FROM AUSTRALIA.

Special screening by Richard Tuchy and Dianna Barrie

Cinema was the first inescapably mechanical art. But in this post-
mechanical age, the traditional apparatus of cinema has all too
rapidly been deemed obsolete and primitive. Yet the handing over
of industrial machinery to anti-industrial users represents one of the
prime creative opportunities for re-appraising and re-interpreting
the nature of ourselves as transformed by the age of machines.

Post mechanical age, the humanness of the machine can be made
evident. Post mechanical age, machine craft is the new hand craft.
This program presents seven recent film works from Australian diy
cine experimentalists Richard Tuchy and Dianna Barrie exploring the
primitive apparatus of cinema and the relation between hand and
machine.

Cneunporpamma/Special Program: 02.06 18:00 25



Puuapa, TyYM HO4YaA CHMMOTL
drABMBI HO 8MM B KOHUE B80-x.
Ero pabotel BulAKW NOKA3AHL HO
dectreanrax 8 MeasbypHe,
OcHabpyke (EMAPR),
Pottepaame, Heio Mopke, SHH
ApBop u Media City, ero
COAbHbIE NPOrpPaMMEl
nyTewecTeoBasn No Eepone,
CesepHoi AMepuKke 1M AWK,
MNpueepxeHel py4YHON NPOABKM
NAEHKM, Ty NOCBATUA MHOTO
BpEMEHM MACTED-KAQCCOM B
ABCTRAAMK M ARYIAX CTRAHOX,

Richard Tuohy began making
works on super 8 in the late
nineteen eighties. His films have
screened at venues including
the Melbourne IFF, EMAF
(Osnabruck), Rotterdam IFF,
New York FF, Ann Arbor and
Media City and he has toured
Europe, North America and
Asla presenting solo programs
of his work. An advocate for the
possibilities of hand made
cinema, Tuohy has devoted

rmuch time and effort in sharing
his knowledge through
workshops and classes both in
Australia and internationally.

Aagilana Bapu NpUWwAg B KMHO
yepes uHTepec k abCTPaKTHOM
MYy3blKe 1 PUAOCODKHK.
3AHMMAACE NOWMCKOM HOBbIX
BO3MOXHOCTEN NPOABKM Smm
NASHKK, BMecTe ¢ Pudapaom
Tyu oHK cosaanm aaboparopuio
HaHonab B MeasbypHe.
SKcnepUMeHTH Ha
nepeceyeHny py4HbLIX 1
MHAYCTDMOABHBLX TEXHOADTHIA
NoosBKKW NPUBEAM K CO3ZAQHMIO
MOCTEPCKON KMHO-XYAOKHWKOB,
NPAKTMKYIOWKMX 8 MeasbypHe.

Dianna Barrie found her way
into filmmaking as a middle
ground between the pursuit of
abstract music and philosophy.
Ever pushing the limits of the
hand processing of super 8 led
to the establishment of nanolab
with Richard Tuohy, and into
the intersection of hand
making and industrial cinema
technology. This exploration
has spread beyond individual
work to the establishment of
Artist Film Workshop, where
celluloid is embraced and
advocated by a community of
practitioners in Melbourne.

Cneunporpamma/Special Program: 02.06 18:00
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AETAIOWMIW 3KPAH
pex. Puuapa Tym | 2010 | 8

DUMABM, CHATEIAM B3 NOMOLLLM
KMHOKQMEePEl, NYTeM HOAOKEHWA
MOTEpKMAAQ HO HENPOABAEHHYIO
16-MUAAMMETROBYIO NASHKY. Ml
CABILLKMM 3BYK M30BpDaXEHWIA,
NpOXoAALLKMY Yepes 16-MM
ONTMHECKMIA 3BYKOCHUMOTEAL.

FLYSCREEN
by Richard Tuohy | 2010 | 8

Camera-less ‘rayogram’ film,
made by layering fly-screen
material onto raw 1émm film
stock and then exposing to
light. The sound heard Is the
optical sound of the images
passing the 16mm optical
sound head.

NAHKOPAH
pex. Puuapa Ty, AaRaHHO
Bappw | 2017 | &

ABvxeHue B AxakapTe
CONPOBOXAQETCH TAPMOHWYHBIM
XQOCOM CAOXHbIX CAMO-
OPraHW3YIOLLMXCH
oBbpazoBaHMid. C NOMOLWLIO
TEXHWKM KOHTAKTHOM NevaTtm
ABMXEHUE AeNTeTCH BCe
NAOTHES, AO TeX NOop., NoKa He
OCTAHETCA TOABKO ero TeKy4Mi
KOHTYP.

PANCORAN by Richard Tuohy,
Dionna Barrie | 2017 | &

Jakarta traffic moves with the
harmonious chaos of complex
self organising entities
everywhere, Through contact
printer matteing techniques this
mass transport becomes denser
and denser unfil only the fluid
futility of motion/motionlessness
remains.

CneunporpamMmma/Special Program: 02.06 18:00
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NEPEKPECTOK
pex. Pudapa Tyn | 20161 117

Yepes Mope. Yepea Aopory.
MaobpaxeHwa coceasH -
Kopew 1 AnoHuK B
NYOHTUAWCTCKOM 3EQHWUCTOM
Mope,

CROSSING
by Richard Tuohy | 20161 11°

Across the sea. Across the
street. Cross processed images
of fraught neighlbours Korea
and Japan in a pointillist sea of
grain.

NOCAEAHWUW NOE3A
pex. Pudapa Tyw, AciaHHa
Bappwu | 20161 12°

HahagHHBIE B (BO3MOXHO, yXe
YTEPAHHOM) ApxHBe GUABMOB
Lab Laba Laba, kaapbl M3
TpelAepa MHAOHE3WMHACKOTO
nponaraHAMcTCKoro guasma
1981 ropaa «Kereta Apl Terakhir
(«MocAeAHMIA NOE3AN)
NPeBpalaoTCA B CYN M3
nepdhopMpOBAHHBLIX reMOrpamMM.

LAST TRAIN by Richard Tuohy,
Dianna Barrie | 2016 | 12°

Found in the (now possibly lost)
film archive at Lab Laba Laba,
footage from a trailer for the
1981 Indonesian propaganda
film 'Kereta Api Terakhir (The
Last Train) melts into a soup of
chemigrammed perforations.

Cneunporpamma/Special Program: 02.06 18:00
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PYKA 3TbEHA
pex. Puuapa Ty | 2011 | 137

MayyeHre ABMXEHWA
BecnokoiHon pykun. CASAQHO
M3 OAHOIC NATUCEKYHAHOIO
KQAPQ. 3BYK CTAOPWHHOM

P aHUY3CKOM HOPOAHOK
MEADAWMW N3 CAOMOHHOR
MY3BIKQABHOW LWKOTYAKMA.

ETIENNE'S HAND
by Richard Tuchy | 2011 | 13"

A movement study of a restless
hand. Made from one five
second shot. Sound
constructed from an old French
folk fune played on a hand
cranked music box.

CMEWKWBAHUE U OCAENAEHUE
pex. Puuapa Tym | 2018 | 117

SKPaHBl M NEPEropoAKM; OKHA W
HOAAD3IN; CETKW, KPWMBLIE KM QPKMW.
TpW HOPOAQ, OAHA CTPAHA:
Maaaiama.

BLENDING AND BLINDING
by Richard Tuchy | 2018 | 117

Screens and partitions; windows
and shutters; grids, curves and
arches. Three peoples, one
country: Malaysia.
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